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Physical Sentimental Theatre Company of LeeQingZhao the Private(TAIWAN) releases a groundbreaking collab-
oration with three leading Taiwanese actors/actresses of traditional opera. In the first theatrical homage to a 16th century
* unsung heroine, Ma Xiang-Lan(1548-1604), audiences will be invited to explore her artistic life, unfulfilled dream, and
unattainable love. 4

“Xiang-Lan,” originally indicéting flowers with light fragrance that grow along Yuan and Xian Rivers, was commonly
used in premodern Sinophone culture to refer to the elegance, grace, and chastity observed by women. It was also adopt-
ed as a courtesy name by Ma Shouzhen, a courtesan and artist active in the second half of the 16th century in Nanjing.
Ma Shouzhen is known for her graceful illustration of orchids, bamboo and rocks. One of her works, Hanging Scroll
with Bamboo and Orchids on a Rock, is now preserved in the Rijksmuseum in Amsterdam. This painting provoked
Taiwanese playwright and theatre director Liu Liang-Yen’s curiosity and motivated him to look into her dual life and her
prolific creativity in ink painting, poetry, and theatrical arts. The painting also inspired the creation of a fictional art
work, THE ORCHIDS, contained in the play.

Following his long interest for combining jazz and Sinophone traditional opera, Liu continues his experimental collabo-
ration with musician Ko Blaire, who has played a decisive role in the earlier productions of the theatre company, includ-
ing BLANCHE (2012), INA TSHING (2016), LADY MACBETH (2016), ADAMANTINA (2020), THE GREEN BOY
(2022). Through the complex chords, polyrhythms, and improvisation that characterise jazz music, Liu and Ko intend

to create a cultural ambience and mood distinctive to culturally prosperous cities of premodern China.
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Physical Sentimental Theatre Company of LeeQingZhao the Private.

Named after a Chinese poetess in the 12th century, the LQZ Theatre Company was founded in Taipei in 2006. Since its
first production, the LQZ has a strdﬁg interest in dismantling the barrier between elegance and vulgarity while making
subversive change within the system. In its persistent pursuit of indulging sentimentality, the theatre company continues

tackling subjects that-are i’ﬁﬁéyently taboo in everyday life.

After years of concentrating on making one-person monologue plays, the theatre company has developed a distinctive
performative style and dramatic language and it is best known for its emphasis on actors’ dynamics and qualities. For the

‘founding director, actors’ character traits and stage appearances remain a significant source of his literary inspiration.

With its innovative approach to traditional theatrical forms, the LQZ has been nominated by prestigious awards in Taiwan

and it has attracted many international collaborations with companies in China and Japan.
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Liu Liang-Yen, Taiwan

Liu Liang-Yen is a Taiwanese poet, playwright, theatre director, and curator. After receiving his PhD in Social
Research and Cultural Studies (2015), he now works as an assistant professor at Tung Hai University. His research
focuses on the post-war theatre of China and Japan with a recent extension to include theatre performers’ career
identity and their associated value systems. When it comes to his theatrical creativity, Liu has directed and written
more than 20 plays over 15 years. His most successful and well-known work is Cao Ci Ciao (2004) adapted from
Eileen Chang’s Golden Cangue (1943).

With his long interest in combining jazz and Sinophone traditional opera, the director continues his experimental
collaboration. Through the complex chords, polyrhythms, and improvisation that characterise jazz music, Liu and

Ko intend to create a cultural ambience and mood distinctive to culturally prosperous cities of premodern China.

In addition to a book of plays, Lifestyles of Eleven Women (2021), Liu is also the author of three poetry publica-
tions, Your Days of Chrysanthemums (1999), There Are Ghosts (2002) and Ordeal on Peony (2009). His theatri-
cal creativity has been recognised by the Asian Cultural Council, the British Council, the Saison Foundation, and

the Cloud Gate Culture and Arts Foundation.
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Ko Blaire, Taiwan ‘

Ko Blaire is Taiwanese composer and also a new media artist. His music productions have received recognition
from Golden Melody Awards, Golden Melody Awards for Traditional Art, Golden Bell Awards, Golden Indie
Music Awards, French‘fDié}$;¢1§on Award, the Eslite Music Collections, and Taipei Times Collections.

As a prolific artist, Ko’s creativity is both modern and traditional, including live concerts, TV shows, cinema, stage

performances, puppet theatre, and traditional opera with an emphasis on religious and folk music.
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Zhu An-Li, Taiwan

Zhu An Li is a Peking opera actress in GuoGuang Opera Company, National Center of Traditional Arts (NCTA).
She went to LuGuang Drama Scheol, part of the Military Opera Company before gaining her BA degree from the
National Taiwan University of Art and a MA degree from Fo Guang University. After studying with Chen Yong Ling
(1929-2006) in the Xiao style, Zhu is known for her female roles (dan) on stage. In addition to the recognition
from theﬁChinese Literary Award, the General Association of Chinese Culture, and the 22th Taipei Cultural Award,
Zhe is also best performer of the 31th Golden Melody Awards for Traditional Arts.
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Li Jing-Fang, Taiwan

Coming from a theatrical family and receiving rigorous training there, Li Jing-Fang started performing on stage
when still a little girl. Thanks to her rich acting history, this prominent actress can switch comfortably between
civil (wen) military (wu) plays. While managing her own theatre company, Li also works hard to expand her play-
writing career and share her experience with younger generations. She has published music albums on Taiwanese
opera and folk songs. In addition to the Chinese Literary Award and Golden Melody Awards, she is also a recipient

of the Ten Outstanding Youth Awards.
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Chen Yu-An, Taiwan

Chen was one of the first students receiving training in the Taiwanese Opera in National Taiwan College for
Performing Arts. Chen specialises in the male role (sheng). Chen is the winner of best young performer of the 26th
Golden Melody Awards for Traditional Arts. She has also won the ACC fellowship in 2019 which allowed her to

study in the City of New York. She has worked with many prestigious theatre companies in Taiwan and she started
her collaboration with the LQZ in 2015.
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