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You are most Precious, Radiance in Bloom
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30 Years of ACC Taiwan,
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62 Years of ACC Taiwan Fellowship,
BAMEL TER L RBHTECR ) G A S ~ & >
We dedicate “Alchemy of Brilliancy” to our patrons and beloved grantees
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Celebrating with Hope and Promise
Flourishing with Creativity and Excellence
[lluminating

Alchemy of Brilliancy
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Alchemy of Brilliancy -
30 Years of ACC Taiwan

John D. Rockefeller 3rd (JDR III), founder of the Asia Cultural Council (ACC), firmly believed
“enhanced knowledge of other cultures was a worthwhile end in its own right...and as.a means to a
Sfurther end—through knowledge and respect for other cultures we come to respect and appreciate the
peoples themselves.”

The ACC Fellowship Program marks its sixth decade in Taiwan, providing artists, scholars, arts
professionals, and organizations with unparalleled tailor-made, immersive, and impactful cultural
exchange fellowships and grants across Asia and the US at pivotal moments in their respective artistic
careers. The ACC Taipei Office was established in 1995, and was later renamed the ACC Taiwan
Foundation (ACCTF)—2025 marks our 30" anniversary. Enveloped by the warm golden glow of this
beautiful autumnal evening, we celebrate this momentous occasion by presenting the global ACC
family with tonight’s special grantee performance: Alchemy of Brilliancy — 30 Years of ACC Taiwan.

A true amalgamation of East and West, the performance tonight includes three parts, spotlighting how
the ACC fellowship experience has impacted and shaped each grantee’s artistic journey. Lady Orchid,
written and directed by ACC grantee Liang Yen LIU, ingeniously blends traditional Taiwanese and
Peking opera with jazz. This production is a testament to his ACC fellowship, a tribute to Terayama
Shiji, one of ACC Japan’s most notable theater grantees. Lady Orchid symbolizes ACC'’s spirit of
appreciating inner brilliance and the embodiment of the artist-patron relationship. The Rite of Spring,
a powerful solo dance interpretation by Chien Wei WU, draws inspiration from his ACC fellowship
in New York, representing a peak defining moment in his artistic career. Finally, the grand finale of
evening is the life story of Hsiao-Mei HO, a renowned choreographer who is a grantee from 30 years
ago. The short film Becoming a Luminary: Hsiao-Mei Ho, 30 Years in Motion serves as a reflection
of how the ACC Fellowship Program has forged Taiwan’s cultural and artistic landscape over the last
three decades.

Upon the Stage,
Artists may transfigure, reinvent, imagine
Unveiling, with earnest sincerity,

Essence of Self

Behind the scenes,
ACC shines that incandescent light,
Steadfast and unwavering,

Our Dedication and Devotion to the Arts
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The groundbreaking “Lady Orchid” is written and directed by Taiwanese
avant-garde theater maverick Liang Yen LIU (ACC 2011), and features
the trailblazing collaboration between three widely acclaimed Taiwanese
performers of traditional opera — An-Li ZHU, Jing-Fang LI, and Yu-An
CHEN (ACC 2017). It is the first theatrical homage to Lady Orchid (1548—
1604), the legendary courtesan, artist, dancer, poet, composer and playwright
who presided over her salon Orchid Pavilion in the capital of Ming dynasty.
“Lady Orchid” invites the audience on a dazzling journey through the
exploration of Lady Orchid’s artistic life, dreams and ideals, and her ultimate

love story.

The flower orchid with light fragrance was commonly used in premodern
Sinophone culture to refer to female elegance, grace, and chastity. Lady
Orchid was renowned for her graceful illustration of orchids, bamboo and
rocks. One of her works, Hanging Scroll with Bamboo and Orchids on a
Rock, 1s now housed in the Rijksmuseum in the Netherlands. This painting
provoked Liang Yen’s curiosity and motivated him to examine Lady Orchid’s
dual life as both a courtesan and a female patron of the arts, becoming the
genesis for “Lady Orchid.” Derived from her art, poetry, and associated
research, Liang Yen seeks to reconstruct the emotional and historical
landscape of the painting with the production “Lady Orchid."

Through “Lady Orchid,” Liang Yen expands his interdisciplinary and
experimental approach of combining contemporary jazz and traditional opera
by collaborating with award-winning Taiwanese composer and musician KO
Blaire. Together, the dynamic duo sample, collage, and reimagine fragments
from 13" century traditional opera repertoire, embedding them within the
framework of Taiwanese opera and creating a distinctive musical style
through live jazz improvisation and instrumentation. The innovative “Lady
Orchid” undoubtedly remains a significant artistic milestone for both Liang
Yen and Blaire.
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Set in early 17" century, “Lady Orchid” tells the story of Lady Orchid, the legendary
courtesan who presided over the Orchid Pavilion on The Qinhuai River in Nanjing.
The performance opens with a rehearsal of The Legend of the White Snake'" inside
the Orchid Pavilion, a metaphorical enactment of an artist’s reflective contemplations
of the juxtaposition between the body, the character, and the artistic creations. The
Opera Fan, a devoted admirer of Lady Orchid, journeyed far and wide to the Orchid
Pavillon and stumbled upon Lady Orchid rehearsing the The Legend of the White
Snake'" for a private banquet that evening. Quickly sensing the rehearsal is going
somewhat inadequately, the Opera Fan decides to personally step into the roles of
both Lady White Snake and Scholar Hsu, endeavoring to decipher the emotional
entanglements between the lovers by singing the “toasting” scene. Scholar Hsu is
plying Lady White Snake with drinks as he attempts to verify that his beloved is in
fact human, not a snake spirit. Amidst the back and forth, as the tension rises, the
guilt creeps in. With a stroke of genius, Scholar Hsu whips out two sobering pills,
and they each take one, resolving a lovers’ quarrel. End scene. As the radiant Lady
Orchid gracefully glides towards the Opera Fan, he seemingly realizes that true love
transcends moral judgment and societal constraints, presenting a novel reimagination
of The Legend of the White Snake".

Sometime later, Lady Orchid receives portraits of her as gifts from a group of literati.
Apparently, they were playing a salon game of imagining and drawing the portrait
of the beautiful Lady Orchid. Witnessing this, the Orchid Pavilion House Madam
secretly schemes to profit from Lady Orchid’s growing celebrity. Lady Orchid
admires each portrait, but sighs pensively as she gazes into the mirror. No one but
her truly grasps her complete and utter devotion to the arts.

As if in a dream, a nobleman by the name of Master Wang arrives at Orchid
Pavilion. Master Wang learned about the game of portraits and wished to see the
works in person. Unexpectedly, Lady Orchid is rather taken with Master Wang
and invites him to paint with her. Surprisingly, Master Wang does not paint her
portrait, instead, he paints Bamboo and Orchids on a Rock—symbols of true
love and spiritual harmony. Henceforth, Lady Orchid and Master Wang formed a
lifelong companionship. In celebration of Master Wang’s 60" birthday, Lady Orchid
performed for seven days and seven nights, succumbing to illness shortly thereafter.
By his side until the very end, this profoundly intimate bond between Lady Orchid
and Master Wang is an embodiment of her devotion to the arts. In the grand finale
of “Lady Orchid,” the Hanging scroll with bamboo and orchids on a rock from the
Rijksmuseum is unveiled on stage, poetically concluding the first half of tonight’s
performance.

(1)The Legend of the White Snake is one of Peaking opera’s most famous romantic folktales. It
explores themes of human-spirit relationship, moral conflict, and the trials and tribulations of love.
Lady White Snake is a snake spirit who transforms into a woman and marries Scholar Hsu after
falling in love with him at first sight. Their blissfully serene life is shattered when the monk Fahai
instigated discord between the wedded pair, manipulating Scholar Hsu into plying Lady White
Snake with drink, revealing her true form. Scholar Hsu is aghast. Ultimately, Lady White Snake is

imprisoned by Fahai, leaving behind a tragic yet enduring love story.
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Liang Yen LIU is a Taiwanese theater director, playwright, poet, critic, and
researcher known for his distinctive collage style and astute critical analysis,
establishing a unique voice in Taiwan’s contemporary theater scene. In 2011,
Liang Yen was awarded an ACC fellowship and travelled to Japan to conduct
research on the works of fellow ACC grantee Terayama Shiiji (ACC 1970),
an influential avant-garde playwright whose poetic and provocative theater
works have received international recognition. The ACC fellowship experience
deepened Liang Yen’s insight into the artistry of folk theater. This inspired
him to move beyond the director-centric approach, and progress towards a
performer-driven practice, echoing Terayama’s creation of surrealist culture
collage. Liang Yen has even expanded these techniques into what he calls a
collage of sensations and states of mind, blending musicality with experimental
yet lyrical form. Sponsored by the Saison Foundation in Japan, he later
developed international co-productions, including 7The Yasunari Kawabata

Trilogy (2012-2014) in collaboration with Japanese director Seiji Nozoe.

Liang Yen’s innovative works are notable for their remarkable literary depth
and whimsical yet complex emotional tension. Through his theater company,
Physical Sentimental Theatre Company of LeeQingZhao the Private, Liang
Yen is a master in illustrating the shifting dynamics between classical and
contemporary culture, deftly intertwining reality with fantastical illusions,
whilst also drawing upon the subversive and spirited nature of jazz. Liang Yen
vividly recalls his moment of epiphany—the pivotal discovery of parallels
between traditional Taiwanese opera and jazz—both characterized as free-
spirited, improvisational, emotionally visceral. “Lady Orchid” is a paragon of
Liang Yen’s mature cross-disciplinary artistic vision and the embodiment of
ACC spirit: fosters culture exchange, artistically interdisciplinary, and advances

international dialogue.
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Yu-An CHEN is a traditional Taiwanese opera singer, actor, and composer of
exceptional talent, and she currently serves as the lead performer of Physical
Sentimental Theater Company of Lee Qing Zhao the Private. Known for her
charismatic stage presence, clear diction, and sharp, perceptive improvisation
skills, Yu-An uniquely plays the role of the male lead as a female performer.
Since 2015, Yu-An has focused on cross-genre performances exploring the
relationship between Taiwanese Opera and jazz. To further her understanding
of jazz, ACC sponsored Yu-An with a six-month fellowship to receive jazz
vocal training in New York City and to explore jazz at its roots at the Jazz and

Heritage Festival in New Orleans.
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Yu-An believes, “Reading ten thousand scrolls is no match for journeying ten thousand miles.
Taiwanese Opera deserves to be seen by the world.”
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An-Li ZHU is a renowned Peking opera actor. She began her Peking opera
education at the age of 10 and joined the Guoguang Opera Company upon
graduation, becoming a key figure in the development, preservation and
promotion of Peking opera in Taiwan. An-Li specializes in Hua Dan (young
female) and Daoma Dan (female warrior) roles. In recent years, she has been
focused on the Xiao School, studying various Xiao style traditional repertoires.
An-Li has received numerous accolades, including Best Performer at the 31°

Golden Melody Awards.
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Jing-Fang LI is a prominent Taiwanese opera Dan (female role) actor. Coming
from a theatrical family, Jing-Fang received rigorous training and began
performing on stage at a young age. Known for her richly resonating vocal
timbre and her acting versatility, Jing-Fang seamlessly switches between the
literary (Wen) and military (Wu) roles. With numerous playwriting works
under her belt, Jing-Fang has also held various teaching positions throughout
the years, tirelessly promoting Taiwanese Opera to younger generations. She
has received myriad honors, including 2010 Ten Outstanding Young Persons
Award, and Best Traditional Arts and Opera Album at the 20" Golden Melody

Awards.
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KO Blaire is a prolific and multifaceted Taiwanese musician and composer.
Blaire’s creations span Eastern and Western traditional and contemporary
modern music genres. Recently, the focal point of Blaire’s artistic practice is
the collection, arrangement, and adaptation of traditional Taiwanese music into
his original works, with particular emphasis on the diverse languages, religious

rituals, folk music, and traditional arts and music of Taiwan.
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Collection of Rijksmuseum Amsterdam
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If The Rite of Spring is indicative of Chien Wei Wu’s bod
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ork, then T am looking
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|
forward to their return. It is a masterpiece of choreography,dance and visual imagery. =
I think that if Nijinsky were alive, he would approve!!! H R
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Premiered in 1913 at the Théatre des Champs-Elysées in Paris, The Rite of
Spring was a revolutionary ballet choreographed by the legendary Vaslav
Nijinsky and scored by Russian modernist composer Igor Fyodorovich
Stravinsky. The work is structured in two parts: Adoration of the Earth and
The Sacrifice. The avant-garde and radical artistic nature, far ahead of its time,
provoked sharply divided reactions from the scandalized audience during
the debut performance, the chaos quickly escalating into riot. In the years
that followed, Europe was devastated by the immensely destructive First
and Second World Wars, leaving profound social and cultural scars. In the
aftermath, Nijinsky’s original choreography unfortunately became yet another
casualty of war, lost to history. Luckily, Stravinsky’s orchestral score endured. A
landmark masterpiece that redefined 20" century modernism, The Rite of Spring
has influenced countless composers and inspired nearly 150 choreographic
reinterpretations.

Tonight, Chien Wei WU (ACC 2019) presents the first half of his rare and
powerful contemporary solo interpretation of 7he Rite of Spring. Following the
pandemic in 2022, Chien Wei embarked on his ACC New York Fellowship after
a 2-year delay. Mesmerized by the vast collections of artifacts and exhibitions
that explore burial rites from ancient civilizations, Chien Wei regularly found
himself at The Metropolitan Museum of Art, pondering the cyclical and karmic
nature of humanity. These reflections inspired Chien Wei to create tonight’s
rendition of The Rite of Spring—a soliloquy on inner self-sacrifice. Chien
Wei audaciously juxtaposes Stravinsky’s dramatic and fragmented musical
narrative with spellbindingly sinuous choreography. Chien Wei singlehandedly
choreographed, performed, generated the visuals, and hand-crafted the costumes
and props for The Rite of Spring, a symbolic actualization of the human state of
existence whereby the heart and soul are in suspension when left with no other
survival alternatives. A state in which the individual is consciously swept away
by the sinister undercurrents of collective violence, drowned into inevitable
oblivion. With this, The Rite of Spring invites the audience to contemplate and
confront the unsettling realities of our present.
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Chien Wei WU is a critically acclaimed and brilliant Taiwanese contemporary choreographer
and dancer who was awarded ACC New York Fellowship in 2019. With over twenty years
of dance training and experience under his belt, Chien Wei is innately perceptive with refined
sensorium. One critic poetically describes his onstage presence as, “swift wind comes with the
twirl, and a cloud appears with the stoop,” capturing the essence of Chien Wei’s artistic style—
one of expressive precision, strength within litheness, and fluid grace. Chien Wei established
Tussock Dance Theater in 2013, ascribing to the ethos of minimalism, whereby costumes and
props can neatly fit into one suitcase, pursuing singularity of form yet with depth of meaning
and meticulous structuring. Over the past decade, Chien Wei has persistently choreographed,
performed, and presented numerous new independent productions and received invitations
from various international arts festivals. During his six-month ACC fellowship in New York,
Chien Wei explored the post-pandemic cultural landscape. The visual and sensory impressions

he gathered became a rich source of inspiration for his dance, transforming his personal artistic

insights and culture exchange immersion into a reflection on life, movement, and renewal.
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“Dance is a lifelong practice for me. Through dance, I gradually learn who I am and my likes and dislikes.
1t is a journey of discipline that I endeavor to continuously pursue.” — Hsiao-Mei Ho

Hsiao-Mei HO’s choreography style is distinctive, marked by strong and vivid feminine spirit. Her
productions touch the audiences’ souls as she peels back profound and complex emotional layers of the
human condition, sometimes with intensity and sometimes with reserve.

In 1990, at the age of 27, Hsiao-Mei received an ACC Fellowship whilst pursuing her graduate degree
in New York. Upon graduation, she stayed in New York and joined various dance companies as both
choreographer and performer. One of Hsiao-Mei’s most notable works was presented at the Merce
Cunningham Studio. The New York Times lauded: “Of the three choreographers who presented a program
called ‘Three Voices’... only Ho Hsiao-Mei came close to having a distinctive style of her own... a
reminder that bodies as well as voices can speak language.” This immersive cultural exchange experience
was pivotal in setting the foundation for her artistic vision, cultivating a bold, experimental, and multi-
dimensional choreographic language and narrative style.

After returning to Taiwan, Hsiao-Mei founded MeimageDance in 2010. A creator of surreal images, she
is a trailblazer in the exploration the physicality of Taiwanese bodies. Through theatrical expressions,
she incorporates vibrant and psychedelic visual elements and draws upon traditional Taiwanese cultural
identity and symbolism in her innovative dance productions. Since the debut of New Paradise of Silent
Island in 2023, an ingenious and stimulating production that incorporates the unique Taiwanese cultural
landscape of the temple square and deity procession, Hsiao-Mei has strived to transport dance productions
into venues beyond the traditional stage.

30 years ago, Hsiao-Mei was a young and gifted dancer full of promise and potential. Today, Hsiao-Mei
has transformed into one of Taiwan’s most influential and pioneering choreographers whilst remaining
dedicated to nurturing the next generation of Taiwanese dancers—a luminary in the dance world. In recent
years, she has explored the intersection of dance and technology. Her 2025 production is the first in Taiwan
that combines VR with Taiwanese folklore to create an immersive dance experience that reimagines
tradition through contemporary ritual and theater.
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Ray TSENG is a theater lighting artist who frequently works as a lighting
designer and technical coordinator for international tours. Her work emphasizes
a conceptual approach, exploring the interplay of light and material, the
relativity of time, and the art of collage and representation. In 2020, Ray was
awarded ACC New York Fellowship. Since returning to Taiwan, Ray has been
committed to shining a spotlight on the importance of the creative collaborative
process between directors and lighting designers, and using lighting to create
spaces that evoke both visual and sensory experiences, thereby elevating and
expanding lighting designers’ role and their scope for artistic expression.
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Chloe CHANG is a seasoned stage manager in Taiwan’s theater scene.
She worked for Cloud Gate Dance Theatre and many of Taiwan’s leading
performing arts organizations. Chloe has also embarked on the research of
traditional architecture within Taiwan’s Austronesian communities whilst
concurrently serving as a stage manager for the Bulareyaung Dance Company.
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Awarded the ACC Fellowship in 2015, Weilung LIN conducted immersive
research for three months at 4 Thousand Plateaus Art Space in Chengdu,
China. He explored on foot, moving between newly developed urban areas and
rapidly changing rural communities.

In addition to his artistic practice, Weilung founded Lane 216 East Production
Studio, a production company dedicated to collaborating with museums,
galleries, and artists through documentary filmmaking. Over the past decade,
Weilung has accumulated extensive international directing and cinematography
experience, and he often creates films featuring fellow ACC Taiwan grantees.
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Chihsuan YANG is a classically trained multi-instrumentalist who specializes in
violin and erhu, as well as a composer for film, dance, and theater. Chihsuan also
plays ukulele, guitar, and the Japanese shamisen. She is a 3Arts award winner and a
Grammy Award nominee who actively writes and performs original cross-cultural
compositions. Chihsuan moved to the US from Taiwan during her formative years.
For her ACC Fellowship, Chihsuan returned to study, explore, and immerse herself
in Taiwanese art forms and musical styles to connect with her cultural roots. Tonight,
the audience will no doubt be captivated by Formosa, an original worked solely
composed and performed by Chihsuan. It is a deeply personal reflection of her
childhood memories woven with the sound of traditional instruments, contemporary
Western classical textures and urban dance influences.
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Taipei Performing Arts Center (TPAC)

The Taipei Performing Arts Center (TPAC) is a vibrant cultural hub where all artists can play and experiment
with their imagination, enabling their talent to blossom. It is a bridge between people and art, fosters innovative
energy where productions are taken to new and unexpected heights. TPAC's architecture, designed by The
Pritzker Architecture Prize winner Dutch architect Rem Koolhaas, draws inspiration from Taipei's vibrant
lifestyle. The "Globe Playhouse" is designed to appear as a floating sphere elevated above ground level. The
"Grand Theater" features a medium-sized box design, while the “Blue Box™ serves as a venue for diverse and
experimental performances. The most revolutionary design is the combination of the Grand Theater and Blue
Box into a super theater.
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Victoria W.Y. Wang is the current Chair of the Taipei Performing Arts Center.
Victoria holds an M.F.A. in Theater Management and an M.A. in
Educational Administration from Columbia University. Her work spans
theater management, production, cultural policy research, and international
collaboration. In 2019, Victoria was awarded an ACC Fellowship, which
took her to leading institutions on the U.S. East Coast, including Harvard
University and MIT, where she explored the vision behind Harvard’s then-
emerging metalLab and the development of MIT’s Media Lab and CSAIL. After
returning to Taiwan, Victoria encouraged her students at the National Tsing Hua
University’s Department of Music to engage across disciplines and to ground
their artistic practice in the humanities.
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(B EREE — ACC 518 30)
Alchemy of Brilliancy - 30 Years of ACC Taiwan

HE N Producer | 5RICH Rita Chang (ACC 1997)

HATHNE N Executive Producer | £JC#k Anita Wang

#WE4i % Production Coordinator | #F#djiE Yi-Hsuan Hsu

F B Key Visual Design | B2/& Chen Liao ~ %%kl Vivianne Liang
BE Lk T Calligraphy | FEi# Yu Chow

fiif 5 i Program Book Translation | Fc#k Anita Wang

CME) Lady Orchid
F18 Cast | RZHE An-Li Zhu ~ 255857 Jing-Fang Li ~ B{E% Yu-An Chen (ACC 2017)

T Dizi | #AME Chieh-Ju Lin

% Piano | #ia¥fat Shih-Wei Hsiao

FT% Percussion | 425 Jung-Hao Chu

{&E K#E% Double Bass | #f5#/& Chia-Wei Chuang

B Advisor | EA## Ching-Ling Wang

R4 ~ 47/ Director & Playwright | #I5¢4E Liang-Yen Liu (ACC 2011)
FHEEEE Music Design & Composer | #1852 Ko Blaire

A% Costume Design | #IF} Dan Liu

Fffi lustrator | #3# % Yu-Ning Yang

#H Props | fl{#J5 Tan-Fang Ho

I8 Photography | EifHEE Qi-Sheng Lan

[ Graphic Design | ##i/& Yu-Chen Yeh

25 Wig Design | fultéi# Yi-Hsien Ho

7B Administration | #¥#7 You-Fang Huang

SCAHHE Script Translation | F12Ej# Siraya Pai

T4 Subtitles Design | &#A%& Shao-Tzu Chu

AHTH &R IBIAN L B E ) BEERSG ) (2022.11.19-11.20)
Premiere supported by C. F. Koo Foundation's Koo Theater

(FH=z%%) The Rite of Spring
TESHRAIERTEE Choreographer & Performer | $2t4% Chien Wei Wu (ACC 2019)
JFUERE Y #ET Original Lighting Design | ##/2 Chih Chen Liu
AREEREr Costume Design | S2t4% Chien Wei Wu (ACC 2019)
2 REE#EE Calligraphy | 5kBEME Xiao-Xiong Zhang (ACC 2025)
i Photographer | jREEEE Xiao-Xiong Zhang (ACC 2025)
&% Music | Dallas Symphony Orchestra Stravinsky Le Sacre Du Printemps

CaTBERR - e FEiis bk ERIT 30 A7)
Becoming a Luminary: Hsiao-Mei Ho, 30 Years in Motion
MeimageDance #4ii445; Artistic Director | f[lEE¥X Hsiao-Mei Ho (ACC 1990)
ZE BB Y 7 U4 Director & Video Production | # % Weilung Lin (ACC 2015)
5 71 848 Video Production | MfER1% T.fF% Lane 216 East Production Studio

MeimageDance B2 & International Coordinator | B§ili#% Hana Chen (ACC 2018)
MeimageDance #{7#{F Production Executive | Biii Chen Peng
FM IO Footage | MeimageDance

(Formosa F ;)
PRI R %3R8 #H Composer & Performer | #5775 Chihsuan Yang (ACC 2023)
&5 Photographer | Todd Rosenberg

FeffiE X Technical Team
AT 4t 4 BB skt Technical Coordinator & Lighting Designer | #%4%E Ray Tseng (ACC 2019)
## 5 BB Stage Manager | 5kZ¥i Chloe Chang

W EEATHEZE Master Electrician | £3 Yung Wang
PG Tife48 Head of Stage | ##f£5% Chun-Hsueh Su
BB 4 Head of Audio | BRZHF Yen-Hsuan Chen
AT 58 Head of Video | #&fH Hsiu-Hao Lin

BEEEAE N B Lighting Technicians | &% Tzu-Hao Yu ~ ¥##5A Ze-Hong Zeng ~ 7% Lien Lo
AU\ Stage Technicians | #¥4(#l Ching-Kai Lin ~ %152 Hsu-huang Wu

P& Chih-Lung Hung ~ #t#i¥§ Yu-Chen Hung
=& A& Sound Technicians | £ Kuan-Hsiang Wang ~ R Yi-Chieh Ko

B & H Wei-Chi Chen ~ #ifsi& Jason Cheng ~ & f# Kie-Jie Hsiao

FHHUT Subtitle Operation | &L Fan-Yin Hsu ~ B Lin-Ya Chen
BjFEET Motion Design | Bii5 Chen Liang
BRI Videography | #k¥7C Kaka Se
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FEGH With Special Appreciation
ACC #18 30 FAAF RS BLR DI EL)

ACC Taiwan 30™ Anniversary Celebrations Sponsors

#fpE 4L Ms. Michelle Koo Hayashi
A HSEE Mr. Andrew Lee

sl & 6134 & ACC Taiwan Foundation

#HHE Board

fRH E $ R Chairman Douglas Tong Hsu
PafE &% Su-Hwa Chou Yang

U275 H Jean Shen Tsai

MIZHL Janice Lin

#REFZ Paolin Hsu

Bl & Daniel Chen

% £ George Ho

22 R Aaron Lee

JRIBE Grace Cheung

X Team

#iT R Director | 5ksc# Rita Chang
HEBmE 4S8 H Program Manager | FJC#l Anita Wang
FiBSH Administrative Manager | fEik#% Wendy Ying

sl Contact Information

Email : info@acctf.org
Tel : +886 2 8771 8836

Su Hui-Yu #FES* Visual Art 2008 - Hsiao Ho-Wen #§# X Dance 2008 - Hou Shur-Tzy {#ifl# Film, Video, & Photography
2008 - Chen Ching-Yao % Film, Video, & Photography 2008 - Chou Shu-Yi /& # %! Dance 2008-2010 - Kang Ya-Chu
JFEFEST Visual Art 2008, 2020 - Hsia Ai-Hua B &% Visual Art 2008, 2020 - Taipei National University of the Arts & JE#ff
KE£2 2009 - Wu Shang-Lin %7 Visual Art 2009 - Wu Hsin-Fei %fk58 Music 2009 - Tu Pei-Shih #{fil#F Theater 2009 -
Huang Tsui-Hua ##2% Film, Video, & Photography 2009 - Hsu Tang-Wei #F/F¥ Visual Art 2009 - Hou Chun-Ming &
BH Visual Art 2009 - Chiu Yu-Wen BRF{EX Visual Art 2009 - Chen Tung-Ho BiEFI Conservation 2009 - Wei Mei-Hui #13%
£ Theater 2009, 2019 - Chang Yu-Chia 58 &% Theater 2009, 2020 - Wu Su-Chun %22 # Dance 2010 - Liu Yu-Chang 24
& Theater 2010 - Lin Chun-Chen #{&F Theater 2010 - Huang Meng-Chin Derrick & 88X Visual Art 2010 - Chen Mei-
Juin PRICE Film, Video, & Photography 2010 - Chang Hsiu-Ping & 75 # Dance 2010 - Wang Hsiu-Hsan ¥ 75 #t Dance
2010, 2011 - Chu Chunteng K& /€ Visual Art 2011 - Wang Shin-Shin F/Cy0 Music 2011 - Ni Ho-Tzu {5 #0144 Visual Art
2011 - Liu Liang-Yen #I524E Theater 2011 - Jao Chia-En 8#/1/& Visual Art 2011 - Cheng Tsung-Lung #f>=#E Dance 2011 -
Chen Chin-Pao Bf#{# Film, Video, & Photography 2011 - Taiyuan Puppet Theatre Company & J& {8 /E; [ 2011, 2015 -
Tsai Pao-Chang #4#H## Theater 2011, 2018 - Ku & Dancers fi##[& 2011, 2020 - Tsai Tsung-Lung %¢7=F# Visual Art 2012 -
Lo Hsiu-Chih £752 Art History 2012 - Kuo I-Chen FiZ5E: Visual Art 2012 - Huang Yen-Ying 258 Visual Art 2012 - Hsi
Shih-Pin fERHR Visual Art 2012 - Chen Wei-Lun Bf##ff# Art Administration 2012 - Huang Yi i Dance 2012, 2015 - Ho
Meng-Chuan fi/#48 Film, Video, & Photography 2012, 2016, 2019 - VanBody Theatre 2§15 2013 - Yen Hung-Ya %
g Theater 2013 - Wu Chi-Tsung 5%:ZF# Visual Art 2013 - Chen Shu-Chiang Fff5& Visual Art 2013 - Chen I-Chun Bfiff4d
Visual Art 2013 - Chen Wu-Kang BV Dance 2013, 2020, 2022 - Kaohsiung Museum of Fine Arts =/ i vz FlifE 2014 -
Yeh Wang-Chou Jonah #El Dance 2014 - Yang Yi-Chien #3847 Film, Video, & Photography 2014 - Wen Pang-Yeh #
X#5% Dance 2014 - Shen Chao-Liang VIR Visual Art 2014 - Losin Idas ‘H/#/E-#(7 Visual Art 2014 - Liu Chuang-Hong
BI{# % Visual Art 2015 - Tsai Ming-Jiun £2#H# Art History 2015 - Lin Weilung # ¥4 Visual Art 2015 - Hwarng Wern
Ying 3 Film, Video, & Photography 2015, 2022 - Hsieh Yu-Wei #5/& Music 2015 - Dungi Sumi #RUIE Visual Art
2015 - Cheng Yin-Chen #F* H Theater 2015 - Chen Chia-Jen Pfi% £ Visual Art 2015 - Chi Kai-Yuan #C 8l Visual Art
2015, 2020 - Cloud Gate 2 2" 2 2016 - Zhan Jun-Jie Z{&f Theater 2016 - Tseng Wan Chen % ¥i¥2 Conservation 2016 -
Shih Tung-Ling Jifi%-% Theater 2016 - Ho Lien-Hua & ## %% Dance 2016 - Chen Jia-Kuen BfZ &£ Music 2016 - Zhang Keng-
Hau 5REkZE Visual Art 2016 - Chang Chien-Hao 5&E2%¢ Dance 2016 - HORSE #&#£535 2016, 2020 - Yeh Ming-Hwa #44
## Dance 2016, 2020 - Taiwan Art Space Alliance 5 78 < ¢ [ % 4% 2017 - Wang Ming-Yen T HHZ Art History 2017 -
Tsui Kuang-Yu # &5 Visual Art 2017 - Tseng Chien-Ying ¥ /%8 Visual Art 2017 - Lin Lina #K%7 4l Art History 2017 -
Liao Jiun-Cheng Baboo Z1{£72 Theater 2017 - Chen Yu-An P & % Theater 2017, 2020 - Taiyuan Asian Puppet Theatre
Museum & i 52 B SEY) i 2018 - Weng Yu-wen §5F % Art History 2018 - Koh Choon-Eiow =% f# Theater 2018 -
Fan Ting-fu iti & A Conservation 2018 - Chen Ying-Chih Hana [ B 2% Dance 2018 - Val Lee 2= B # Visual Art 2018,
2020, 2024 - VT Artsalon JEH B S2ZE[# 2019 - Absolute Space for the Arts #2¥122fH 2019 - Wu Chien Wei 5E4# Dance
2019 - Wang Wen Yi Victoria £3¢{# Theater 2019 - Tseng Ray ¥ &3¢ Visual Art 2019 - Su Huang-Sheng ## /&% Visual
Art 2019 - Lin Ya-Lan #%t& Theater 2019 - Huang Yi-Min &% R Visual Art 2019 - Hsu Yuan-Ta #F#&%E Visual Art 2019 -
Hsu Fang-Tze #/5%& Curation 2019 - Hsieh Chung-Yi #f#8{# Visual Art 2019 - Chiu Hsin Yueh ERCME Music 2019 - Chiu
Hsin Yi fB/CMK Music 2019 - Dark Eyes Performance Lab FAHRREES I~ RAREESZAE 2020 - U-Theatre Taiwan 8 A ##
2020 - Taiwan Cinema A AL E 2020 - Tainaner Ensemble /7 AKIE 2020 - Taipei Puppet Theater & EAMHRE]
2020 - Sun-Shier Dance Theatre =1#£#i513%5 2020 - The Puppet and Its Double #5718 T.{F2 %I 2020 - National
Taiwan Museum of Fine Arts [B372#31iifE 2020 - Hao Theater #FE[# 2020 - Gang-A-Tsui Theater 7123245 2020 -
Elug Art Corner SdgBI1EE i T%¢ 2020 - Yang Chun Sen #5&#% Visual Art 2020 - Wu Hung Fei %41 5§ Curation 2020,
2022 - Chiu Yihsuan Bf# 3 Curation 2020 - Sheryl Cheung 5&fiX Music 2020 - Waley Art /K% 4l 2021 - The Corridor
Taiwan {HJEE L2 2021 - Taoyuan Museum of Fine Arts #EHi3Z35fii8H 2021 - Museum of Contemporary Art Taipei &
JEEREAME 2021 - Jut Art Museum EZFEiifE 2021 - Li Li-Chin Z{fI$# Music 2021 - Huang Po-Chih #1#:& Visual Art
2021 - Hsu Chia-Ming #F58% Music 2021, 2023 - Chang Shiuan 583 Music 2021 - Wu Cheng-Han %) Theater 2022 -
Taiwan Film & Culture Association & % 5 XL & 2022 - Lee Yin-Ying 2= # Dance 2022 - Lee Shih Yang Z=1t45
Music 2022 - Fangas Nayaw B Theater 2022 - Chien Chien Lu Jazz Trio T Bt =% Music 2022 - Wei Hai Min
#FHYL Theater 2023 - Yang Chihsuan #7#7#E Music 2023 - Hsu Li-Ying #3722 Music 2023 - Zhang Xu Zhan 5E{R& Visual
Art 2023 - Yuan Chia Hsun Z5#] Visual Art 2023 - Chou Chiao-Chi 5 H Visual Art 2023 - Yu Cheng-Ta sREUE Visual
Art 2023 - Luo Jr-Shin % %5 {% Visual Art 2024 - Chen Yi-Ming B#Z5#4 Theater 2024 - Chen Shao-Yen B A2 Visual Art
2024 - Hsu Joyu f&%&5 Ethnomusicology 2024 - Julia Hung #tABZE Visual Art 2024 - Howie Chu &#Hi#& Theater 2024 -
Esther Lu E{§40 Curation 2025 - Zhang Xiao-Xiong 5&EEEE Dance 2025 - Chen I-Hsuen FRLUF Dance 2025 - Chen Wei-
Chen B z5#% Visual Art 2025 - Yang Lin Evelyn #5752 Film 2025 - Tsai Yi-Wei 2% 5 Theater2025 - Yen Yu-Ting BHYF {5
Visual Art 2025






